
 

MTO 28.4 Examples: Ng, Musical Eschatology  
in Contemporary Christian Worship Songs 

(Note: audio, video, and other interactive examples are only available online)  
https://www.mtosmt.org/issues/mto.22.28.4/mto.22.28.4.ng.php  

 
 
 

Example 1. Baloche and Packiam, “Your Name,” intro (mm. 1–4) 

 

 
Example 2. “Your Name,” voice-leading analysis of intro (mm. 1–4) 

 

https://www.mtosmt.org/issues/mto.22.28.4/mto.22.28.4.ng.php


Example 3. “Your Name,” first verse and chorus 

 

 
 
 

Example 4. “Your Name,” correspondence between musical and theological units in the first 
verse 

 

 
 
 



Example 5. “Your Name,” metric waves in the chorus 

 

 
 
 

  



Example 6. “Your Name,” from end of C2 and to beginning of C3 

 

 
 
 

 



Example 7. “Your Name,” (a) transition from C3 to C4 (=C4 to C5), and (b) transition from C5 to 
outro 

 

 

 
 
 

  



Example 8. “Your Name,” coda 

 

 
 
 

  



Example 9. Getty and Getty, “There is a Higher Throne” 

  

 



Example 10. Lopez, “Jehovah Our Righteousness” 

 

 



Example 11. “Jehovah Tsidkenu” 

 

 



Example 12. “Jehovah Our Righteousness,” phrase-rhythmic progression in Ng’s (2021) linear 
space 

 

 
 
 



Example 13. Papa, Boswell, and Papa, “Almost Home,” first complete VCU 

  

 



Example 14. “Almost Home,” tonal and metrical profiles of “home” 

 

 
 
 

Example 15. “Almost Home,” end of chorus renotated 

 

 


