
 

MTO 28.4 Examples: Nobile, Alanis Morissette’s Voices 

(Note: audio, video, and other interactive examples are only available online)  
https://www.mtosmt.org/issues/mto.22.28.4/mto.22.28.4.nobile.php  

 
 

 
Example 1. Alanis Morissette on the cover of Rolling Stone Magazine, issue 720 (November 2, 

1995), with the caption “angry white female” 

 
 
 
 

 

https://www.mtosmt.org/issues/mto.22.28.4/mto.22.28.4.nobile.php


Example 2. List of Jagged Little Pill’s songs with lyrical summaries and thematic categories 

 
 
 
 
  



Example 3. Alanis Morissette’s six vocal styles on Jagged Little Pill and their associated vocal 
properties, presented as binaries with unmarked and marked values (the marked value 

indicated by gray shading) 

 
 
 
 

Example 4. Speech-song in first verse–prechorus–chorus cycle of “All I Really Want” (track 1) 

 
 
 
 
  



Example 5. Medley of other speech-song examples from across Jagged Little Pill 

 
 

Example 6. Standard spectrogram of Morissette’s speech-song on the line “did you think about 
your bills” from the third verse of “All I Really Want” (track 1, at 3:09) 

 



Example 7. Spectrum graph showing frequency amplitudes (averaged across “did ya think 
about your” from Example 5, all sung on B 3) 

 
 
 
 

Example 8. Modal voice in “Head Over Feet” (track 4, second verse and chorus, 1:00–1:42) 

 
 
 
 
  



Example 9. Belt voice in the choruses of “Forgiven” (track 6) and “You Oughta Know” (track 2) 

 
 
 
 

Example 10. Spectrum graph of belted A 4 on “-noon” from “if I stay all afternoon” in “Your 
House” (track 13b, at 6:03). We see a peak around 1,000 Hz, as in speech-song, but because of 
the higher fundamental pitch, that peak occurs at the second partial, rather than the fourth. 

 
 
 
 
  



Example 11. Spectrum graph of belted B4 on “cryin’” from “why are you cryin’?” in “Perfect” 
(track 3, at 2:18) 

 
 
 
 
Example 12. Soft voice and sweet voice in the intro and first verse of “Ironic” (track 10, at 0:00) 

 
 
 
 

 

 



Example 13. Spectrogram of the isolated vocal line from the opening of “Ironic” 

 
 
 
 

Example 14. Spectrum graph of sweet voice on A 4 (the first “yeah” in the intro to “Ironic”) 

 
 
 
 

 



Example 15. Spectrum graph of soft voice on F 4 (“old” in the first verse of “Ironic”) 

 
 
 
 

Example 16. Squeal in the prechorus of “All I Really Want” (track 1, at 0:42) 

 
 
 
 

 

 

 



Example 17. Spectrum graph of squeal on the syllable “-fore” from “before the gunshot has 
gone off” (“All I Really Want,” track 1, at 0:44) 

 
 
 

Example 18. Some examples of prominent yodel breaks from across Jagged Little Pill 

 



Example 19. “You Oughta Know,” prechorus (track 2, 0:36): manual double tracking, with each 
of the two recorded tracks panned hard to one side 

 
 
 
 

Example 20. “Ironic,” bridge (track 10, 1:52): flanging effect 

 
 
 
 
  



Example 21. “Perfect” (track 3), annotated lyrics 

 
 



Example 22. Spectrum graph of sweet voice on G 4 on the syllable “-nough” from “is never 
quite enough” (“Perfect,” verse 1, 0:06) 

 
 
 
 

Example 23. Spectrum graph of belted G 4 on “up” from “before you screw it up” (“Perfect,” 
verse 2, 1:05). Compare with the parallel moment from verse 1 shown in Example 22. 

 



Example 24. Squeal and belt in the bridge of “Perfect” (track 3, at 1:59) 

 
 
Example 25. Close synchronization of vocal style and formal structure in “You Oughta Know” 
(track 2): four vocal styles across four sections/subsections 

 



Example 26. “Right Through You” (track 5): similar to “You Oughta Know,” a progression from 
soft voice to belt across a verse–chorus cycle 

 
 
 
 

Example 27. “Not the Doctor” (track 11): another belted chorus, this time after speech-song in 
the verse 

 
 
 



Example 28. “All I Really Want” (track 1): speech-song governs verse, prechorus, and chorus 

 
 
 
 

Example 29. “Hand in my Pocket” (track 4): similar 

 
 
 
 

 

 



Example 30. “You Learn” (track 7): similar, with modal voice in prechorus 

 
 


