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Example 1. The opening of “lo,” prima parte, mins. 1-48
(A schematic reduction of this section appears in Example 9)
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Example 2. Modules containing soggetto e in the prima parte (ancillary voices not shown)
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Example 3. The first six varied e/f/g modules in the seconda parte (ancillary voices not shown)
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Example 4a. “lo,” seconda parte, mins. 1-16. (The last two minims of this example are part of the

next section, shown in Example 12a.)
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Example 4b. “Io,” schema of seconda parte, mins. 1-14

1] 2| 3(4(5(6|7]| 8 9|110|11|12|13(14
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Example 5a. “lo,” seconda parte, mins. 41-64. (Repeating blocks begin in min. 47.)
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Example 5b. Schema of “Io,” seconda parte, mins. 46-64. Mins. 5764 begin a “mixed soggetti

7

section including a stacked canon of f, and continuing with soggetto ¢ in mins. 65-66 (see

Example 8a)
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Example 6a. “lo,” prima parte, mins. 81-92. The last note of o in the Tenor (B) is not shown (see

Example 11)
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Example 6b. Schema of “lo,” prima parte, mins. 81-93. Long soggetti used as cantus firmi
in contrapunto fugato are shown with dashes in cells following the label (soggetto o beginning in
min. 87 is transferred to the Tenor voice in min. 89)
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Example 7a. “lo,” prima parte mins. 117-53. Free counterpoint under the first statement of
soggetti t1-12, starts at min. 124, followed by a canon of soggetto # under the second. Mins. 117-
124 are the end of a “mixed soggetto” section shown in Ex. 11a; mins. 145-153 are included for
discussion of quodlibet in section [5.9].
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Example 7b. Schema of “Io,” prima parte, mins. 124-53
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Example 8a. “lo,” seconda parte, mins. 65-88
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Example 8b. Schema of seconda parte, mins. 65-85
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Example 9. Schema of “Io,” prima parte, mins. 1-40 (cf. Example 1)
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Example 10a. “Io,” prima parte, mins. 37-80
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Example 10b. Schema of “lo,” prima parte, mins. 41-80, (The first i1 in the Tenor at min. 38 is

shown in Example 9.)
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Example 11a. “lo,” prima parte, mins. 93-124 (mixed soggetti). (Contrapunto fugato begins in
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Example 11b. Schema of “lo,” prima parte, mins. 94-123
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mixed soggetti ostinato of evaded cadences

canons of p and ¢




Example 12a. “lo,” seconda parte, mins. 17-52 (mixed soggetti). Mins. 46-52 are included to show
contrast with next section (repeating blocks)
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Example 12b. Schema of seconda parte, mins. 15-45
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Example 13a. “Io,” seconda parte, mins. 77-109. (Soggetto z first occurs in the Cantus, min. 87.)
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Example 13b. Schema of “lo,” seconda parte, mins. 86—109 (contrapunto fugato and quodlibet

combined)
86| 87| 88 89]90| 91 92(93|94| 95| 96 97|98 99| 100]101|102|103| 104| 105|106| 107| 108 109
C z_ |- |eH) | [ [ @)]_ |_ |_ g* g e
A g* a3 d
T |e* g* e+ g d*
Q|g* e* e* | | (ef) | |@H | @) | | o o - o o |
B |f'* al i
cf cf
repeated
Example 14. The poem
contrapuntal new old minim example
technique sogg.  sogg. (approx.) number
(octave = prima parie)
1. Io mi rivolgo indietro a ciascun passo { Prog. Link. a-h 1-40 1
2. Col corpo stancho ch'a gran pena porto, Prog. Link. (cont’d)
3. Et prendo allor del vostr'aere conforto { Mixed i-m (a2d) 41-80 10
4. Che 'l fa gir oltra dicendo: Oim¢ lasso! Mixed (cont’d )
5. Poi ripensando al dolce ben ch'io lasso, Cpt. Fug. n-o 81-93 6
6. Al camin lungo et al mio viver corto, Mixed (incl. canon) pPq (i2j)  94-123 11
7. Fermo le piante sbigottito et smorto, Mixed r-s (i1i2i3)
8. Et gli occhi in terra lagrimando abasso. Cpt. Fug. + Quod. t-u (dfilos) 124-153 7
(sestet = seconda parte)
9. Talor m'assale in mezzo a'tristi pianti Blocks v-w ) 1-14
10. Un dubbio: come posson queste membra {Mixed (incl. canon) x (efgl)  15-45 12
11. Da lo spirito lor viver lontane? Mixed (cont’d) (ja2efgq)
12. Ma rispondemi Amor: Non ti rimembra - Blocks + Mixed (efg)  46-61 5
13. Che questo ¢ privilegio degli amanti, {Cpt. Fug. y (cdefg) 67-85 8
14. Sciolti da tutte qualitati humane? Cpt. Fug. / Quod. b4 (a3defg) 86-109 13




Example 15. Soggetti a (Exx. a-d) and z (e)

a. Cantus, prima parte, mins. 3-11
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Example 16. Altus, mins. 78-85 (after Fromson’s Example 11, in which the melody is transposed
down a fourth)
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Example 17. Beginning notes of soggetti, mins. 1-80. (Columns 27 are sections indicated by
minim numbers; parentheses indicate missing first notes of soggetto m.

soggetto 1-12 13-24 25-36 37-48 49-56 57-80 #pcs/sogg.
al aeae eaee 2
a2 geg gge f 2
a3 c cc c 1
b ee ee 1
c C C 1
d cc 1
e e ebe 2
f cgc o 2
g gc 2
hi gg 1
h2 d g 2
i1 adae g adaaa 4
i2 ae ea beeeee 3
i3 ae a aaeae 2
j d gddd 2
k a aaa 1
] d 1
m cf(cc) 2
#pcs/sec. 4 4 5 6 4 7




