
 

MTO 28.4 Examples: Schubert, Willaert’s Elusive Counterpoint Explained 

(Note: audio, video, and other interactive examples are only available online)  
https://www.mtosmt.org/issues/mto.22.28.4/mto.22.28.4.schubert.php  
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Example 1. The opening of “Io,” prima parte, mins. 1–48 
(A schematic reduction of this section appears in Example 9) 

 



 
 
 

 

 



Example 2. Modules containing soggetto e in the prima parte (ancillary voices not shown) 

 

 
 
 

  



Example 3. The first six varied e/f/g modules in the seconda parte (ancillary voices not shown) 

 

 
 
 

  



Example 4a. “Io,” seconda parte, mins. 1–16. (The last two minims of this example are part of the 
next section, shown in Example 12a.) 

 

 
 
 

 



Example 4b. “Io,” schema of seconda parte, mins. 1–14 

 

 
 
 

  



Example 5a. “Io,” seconda parte, mins. 41–64. (Repeating blocks begin in min. 47.) 

 

 
 
 



Example 5b. Schema of “Io,” seconda parte, mins. 46–64. Mins. 57–64 begin a “mixed soggetti” 
section including a stacked canon of f, and continuing with soggetto c in mins. 65–66 (see 

Example 8a) 

 

 
 
 

Example 6a. “Io,” prima parte, mins. 81–92. The last note of o in the Tenor (B) is not shown (see 
Example 11) 

 

 
 
 



Example 6b. Schema of “Io,” prima parte, mins. 81–93. Long soggetti used as cantus firmi 
in contrapunto fugato are shown with dashes in cells following the label (soggetto o beginning in 

min. 87 is transferred to the Tenor voice in min. 89) 

 

 
 
 

  



Example 7a. “Io,” prima parte mins. 117–53. Free counterpoint under the first statement of 
soggetti t1–t2, starts at min. 124, followed by a canon of soggetto u under the second. Mins. 117–
124 are the end of a “mixed soggetto” section shown in Ex. 11a; mins. 145–153 are included for 

discussion of quodlibet in section [5.9]. 

  



 

 
 
 

 



Example 7b. Schema of “Io,” prima parte, mins. 124–53 

 

  

 
 
 

  



Example 8a. “Io,” seconda parte, mins. 65–88 

 

 
 
 



Example 8b. Schema of seconda parte, mins. 65–85 

 
 

Example 9. Schema of “Io,” prima parte, mins. 1–40 (cf. Example 1) 

 

 
 

Example 10a. “Io,” prima parte, mins. 37–80 

 



 



 
 
 

Example 10b. Schema of “Io,” prima parte, mins. 41–80, (The first i1 in the Tenor at min. 38 is 
shown in Example 9.) 

 

 
 
 

  



Example 11a. “Io,” prima parte, mins. 93–124 (mixed soggetti). (Contrapunto fugato begins in 
min. 124.) 

 



 
 
 

Example 11b. Schema of “Io,” prima parte, mins. 94–123 

 

 
 
 

  



Example 12a. “Io,” seconda parte, mins. 17–52 (mixed soggetti). Mins. 46–52 are included to show 
contrast with next section (repeating blocks) 

 



 
 
 

Example 12b. Schema of seconda parte, mins. 15–45 

 

 
 
 

  



Example 13a. “Io,” seconda parte, mins. 77–109. (Soggetto z first occurs in the Cantus, min. 87.) 

 



 
 
 

 



Example 13b. Schema of “Io,” seconda parte, mins. 86–109 (contrapunto fugato and quodlibet 
combined) 

 

 
 

Example 14. The poem 

 

 
 
 

  



Example 15. Soggetti a (Exx. a–d) and z (e) 

 

 
 
 

Example 16. Altus, mins. 78–85 (after Fromson’s Example 11, in which the melody is transposed 
down a fourth) 

 

 
 
 



Example 17. Beginning notes of soggetti, mins. 1–80. (Columns 2–7 are sections indicated by 
minim numbers; parentheses indicate missing first notes of soggetto m. 

 

 

 


