A JOURNAL OF THE SOCIETY FOR MUSIC THEORY

MTO 29.4 Examples: Li, Reimagining Organicism

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.23.29.4/mto0.23.29.4.1i.html



https://mtosmt.org/issues/mto.23.29.4/mto.23.29.4.li.html

Example 1. Sciarrino’s diagrammatic sketch for Luci mie traditrici; first page from the blue-cover
notebook titled “diagrammi di fluss”; Salvatore Sciarrino Collection, scanned with permission
from Paul Sacher Foundation
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Example 2. Sciarrino’s preliminary sketch for Lohengrin, Scene I; Salvatore Sciarrino Collection,
transcribed by the author with permission from Paul Sacher Foundation




Example 3. Sciarrino’s sketching of woodwind figures for Lohengrin, Scene I; Salvatore Sciarrino
Collection, transcribed by the author with permission from Paul Sacher Foundation
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Example 4. Schematic representation of instrumental figures in Lohengrin, Scene I

Scene [
Rehearsal Number 2 | 3 | 4 5 | 6 I 7
Woodwind Fg: § Ig: X Fgt+Ob: T Fg D* Fg '+ D7
Sering, (significant events) Wwsests busing”
Percussion Gue
8 B 10 [ 11 | 12 | 13
Woodwind Il b Oh: X Fg: F Fe: O+ P Fg: X7 Fe G FL e
String, (significant events) {“Insects buzzing”)
14 [ 15 ] 16 17 | 18 | 19
Woodwind Fg: M? Fg: 1 Fg+Ob: B” Fl: a Fg: R F: b
String (significant events) “Tresecis bugzing”
20 B 22 | 23 24 | 25
Woodwind Fl: a bg: I* Fl: a Fl: a I a
String (significant events) “Prrsects boegmrme”
Ch: Pedad mote 1
26 | 27 ] 28 | 20 | 30 | 31
e
Woodwind Fl: a Fl: a Fa: “Fears FI: a Ob: A* H: a
beating"” Cl: B
Fe EY
Brass Cr+Tr+Trbn:
¥
String (significant events) Tnsects buging” I odeatele peituire
Ch: Pedad nate F Ch: Pedal note F
32 33 34 35 | 36 | 37
Woodwind Fl: a Il oa Fl: a F:a+ ¢ Fea+ b
Fg: A™ Fg: X* Fg: L
Brass Cr x Cr+Trbn: x Trbn: x
String (significant events) I alatile gesture Vadarele gesture {“Trsects buesing ")
38 E 40 | 41 42 | 43
Woodwind Ik a Il a Fg I FI+CL: a
String (significant events) Volatile gesture (“Tnsects bugzang”)
44 s | 46 | 47 48 | 49
Fl: b Il “Breath™ I b+ I': b
Woodwind P b “Breath” Cl L
Fg: 17
Brass Trbn: “Breath™
String (significant events) “Tnsects huszing”
Tercussion G "Heart beating”
50 EL 52 53 | 54 | 55
Fl e Fg: I’ Fg 1 Fg: 1
Woodwind Cl a
Fg 17
Brass Cr+Tr+Trbmn:
¥
String (significant events)
Percussion Guer Tleart beating”




- == —-—— -

Example 5. Procession route of the migrant flautists in Il cerchio tagliato dei suoni
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Example 6. Cyclical structures of Il cerchio tagliato dei suoni

Cycle 1
f \
|
Unit 1 2 3 4 5
mm.1-5 6-14 15-25 26-23 33-39
Re-Rek Caltern)
0 % o 5= — 5—;
== RS e
( [i3s,) ‘9“-" = =g
o . SF> a = = <\f;> p::- 3
Migration I starts at 38
Cycle II
[ \
| |
Unit 1 2 3 4 5
40 - 48 49 - 51 52 - 58 59-63 64— 69
M. I stops at 49 Migration II starts at 60
Cycle III
| \
Unit 1 2 3 4 5
70-176 77 -84 85-95 96 —-101 102 - 112
M. IT stops at 82 Migration IIT starts at 88 M. III stops at 110
Cycle IV
[ \
[ \
Unit 1 2 3 4 5
113 - 125 126 - 153 154 - 156 157 - 362 363 - 406
New material Expanded Structure Expanded Structure
Migration IV~ M. IV Migration V. M. V
starts at 124 stops at 131 resumes at 151 stops at 163 starts at 362 stop

resumes at 165 stops at 187

resumes at 191 stops at 246



Example 7. Sciarrino, Studi per l'intonazione del mare, mm. 1-6. (© Copyright 2000 by CASA
RIGORDI - Universal Music Publishing RICORDI S. r. 1.)
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19-20 F + N (saxophone glissando)

Bars Typology of Morphological Changes
1-2 Original
3 T (caused by flute “jet-whistle™)

g 45 D&F

= 6—11 O+ D &F + N (“window” set off by flute “jet-whistle)

K 12-13 D & F [duplication of 4-5]

b 14-15 D & F + flute “jet-whistle” incursion

E 16-17 D & F (slight)

IH 18 T (caused by flute “jet-whistle”) + O

21-23 C + N (saxophone “subtone”)

24-25 D & I+ V + flute “jet-whistle”

(51)52-54 D & I [expansion of 24-25]

mm. 1-54, Studi per l'intonazione del mare

T truncation F: fragmentation D & F: displacement and fragmentation

O: omission N: new material C: contraction V: variation of the pitch contour

Example 8. Self-similarity arising from the morphological changes of the key gestural behavior,



Example 9. Sciarrino, Studi per l'intonazione del mare, mm. 125-30. (© Copyright 2000 by CASA

Contr, [

RIGORDI - Universal Music Publishing RICORDI S. r. 1.)
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