A JOURNAL OF THE SOCIETY FOR MUSIC THEORY

MTO 30.1 Examples: Arkle, The Turn in the Finale of Mahler’s Ninth Symphony as
Allusion to Wagner’s Parsifal

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.24.30.1/mto0.24.30.1.arkle.html

Example 1. Wagner's Parsifal, Act | Prelude, mm. 99-100: first appearance of
the Herlandsklage motive
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Example 2. Mahler, Ninth Symphony, Finale, mm. 1-4
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Example 3. Standard turn; symbol and notation

Example 4. Inverted turn; symbol and notation
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Example 5. Wagner, Rienzi; Act V, sc. i, Rienzi's Prayer aria: inverted turn figures
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Example 6. Wagner, Tristan, Act lll, Isolde’s Liebestod: the Verkldrungsfigur
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poco a poco cresc.
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Example 7. Mahler, Third Symphony, Finale, mm. 205-12
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Example 8. Mahler, "Der Abschied,” Das Lied von der Erde, mm. 84-90
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Example 9. Mahler, Tenth Symphony, I, mm. 55-57
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Example 10. Wagner, Parsifalt the extended Waldesrauschen motive
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Immer Adagio (nicht eilen!)

Example 11. Mahler, Tenth Symphony, Finale, mm. 352-57
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Example 12. Mahler, Tenth Symphony, Finale, mm. 225-38
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Example 13. Mahler, Ninth Symphony, Finale, mm. 1-4

Sehr langsam und noch zuriickhaltend.
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Example 14. Wagner's Parsifal, Act | Prelude, mm. 99-100: first appearance of
the Herlandsklage motive
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Example 15. Wagner, Parsifal, Act |, Prelude, mm. 99-100

Chromatic tension and Delayed melodic resolution
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Example 16. Mahler, Ninth Symphony, Finale, mm. 1-5: opening recitative from first perspective,
Am / E major continuing from Rondo-Burleske
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Example 17. Mahler, Ninth Symphony, Finale, mm. 1-5: opening recitative as precursor to D-
flat major chorale
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Example 18. Mahler, Ninth Symphony, Finale, m. 6: “turn within a turn”
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Example 19. Mahler, Ninth Symphony, Finale, mm. 1-15

atempo  (Moito adagio)

Sehr langsam und noch zuriickhaltend.
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Example 20. Mahler, Ninth Symphony, Finale, mm. 99-105: fluctuating thirds in harp and
bassoons
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Example 21. Mahler, "Der Abschied,” Das Lied von der Erde, mm. 84-90
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Example 22. Wagner, Parsifal, Act lll, mm. 623-31

Sehr ruhig, ohne Dehnung.

Sehr Langsam
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Example 23. Mahler, Ninth Symphony, Finale, mm. 117-27: end of climax and transition into A1
variation
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” bo Wieder zuriickhaltend 125 Tempo 1. Molto Adagio (noch breiter als zu Anfang)
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Example 24. Mahler, Ninth Symphony, Finale, mm. 152-58: turn leading into the coda
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Example 25. Mahler, Ninth Symphony, Finale, mm. 159-85
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