
 

MTO 30.4 Examples: Kim, Two Theories of Ujo and Pyeongjo in Pansori 
 

(Note: audio, video, and other interactive examples are only available online)  
https://mtosmt.org/issues/mto.24.30.4/mto.24.30.4.kim.html  

 
Example 1-1. Ujo and Pyeongjo in pansori in introductory texts to traditional Korean music 

 

https://mtosmt.org/issues/mto.24.30.4/mto.24.30.4.kim.html


 

 

Example 2-1. Baek’s Ujo-gil [Ujo route] in pansori 

 

 
 
 

  



Example 2-2. Rhythmic motifs in “Los Chinos,” by Raimundo Valenzuela 

 

 
 

Example 2-3. Baek’s Pyeongjo-gil in Pansori 

 

 
 
 

 

 



Example 2-4. Baek’s functions and characteristics of Pyeongjo-gil tones 

 

 
 
 

 

 

 



Example 2-5. Lee’s Ujo in pansori 

 
 

Example 2-6. Lee’s Pyeongjo in pansori 

 

 

Example 2-7. Baek’s and Lee’s Ujo theories in pansori 

 

 

Example 2-8. Baek’s Jin-ujo structure and Lee’s Ujo in pansori 

 

 

Example 2-9. Baek’s and Lee’s Pyeongjo theories in pansori 

 

 



Example 2-10. Baek’s constituent notes and structures in Pyeongjo vs. Lee’s Pyeongjo in pansori 

 

 
 

Example 3-1. Constituent notes and characteristics of the Ujo section tones in 
the jinyangjo movement in gayageum sanjo 

 

 

Example 3-2. Rhythmic cycle 10 in the jinyangjo movement of Kim Yundeok’s gayageum 
sanjo (Kim 1969, 12, 25) 

 

 



Example 3-3. Rhythmic cycles 16–17 in the jinyangjo movement of Kim-Byeongho ryu gayageum 
sanjo 

 

 
 
 

Example 3-4. Rhythmic cycles 13–14 in the jinyangjo movement of Kim-Yundeok ryu gayageum 
sanjo 

 

 
 
 

 

 

 



Example 3-5. Comparing Kim Jeongja’s analysis of jinyangjo-Ujo in gayageum sanjo with Baek’s 
and Lee’s modal theories in pansori 

 

 
 

Example 3-6. Lee Jaesuk’s analysis of Ujo in the jinyangjo movement of Han-
Seonggi ryu gayageum sanjo 

 

 
 
 



Example 3-7. Rhythmic cycles 5 and 7 in the jinyangjo movement of Han-Seonggi ryu gayageum 
sanjo 

 

 
 
 

Example 3-8. Rhythmic cycles 13 and 15 in the jinyangjo movement of Han-
Seonggi ryu gayageum sanjo 

 

 
 
 



Example 3-9. Rhythmic cycle 21 in the jinyangjo movement of Han-Seonggi ryu gayageum sanjo 

 
 

Example 3-10. Comparing Lee Jaesuk’s analysis of jinyangjo-Ujo in gayageum sanjo with Baek’s 
and Lee’s modal theories in pansori 

 

 

Example 3-11. Rhythmic cycle 15 in the jinyangjo movement of Han-Seonggi ryu gayageum sanjo 

 

 



Example 3-12. Rhythmic cycle 10 in the jinyangjo movement of Han-Seonggi ryu gayageum sanjo 

 

 
 

Example 3-13. Pyeongjo in the jinyangjo movement of Han-Seonggi ryu gayageum 
sanjo (rhythmic cycles 33–36) 

 

 
 
 

 



Example 3-14. Rhythmic cycles 26–30 in the jinyangjo movement of Park-Sanggeun ryu gayageum 
sanjo 

 
 

Example 3-15. The constituent notes and their characteristics of Pyeongjo in 
the jinyangjo movement of gayageum sanjo 

 

 
 
 



Example 3-16. Kim Haesuk’s interpretation of the jinyangjo movement of Choe-
Oksan ryu gayageum sanjo 

 

 
 



Example 3-17. Kim Haesuk’s interpretation of the modes of Han-Seonggi ryu gayageum sanjo 

 

 
 

Example 3-18. Kim Haesuk’s modal analysis of the jinyangjo movement of Ujo in oral tradition of 
Choe-Oksan ryu gayageum sanjo (rhythmic cycles 1–3 and 11–19) 

 

 



Example 3-19. The jinyangjo movement of Ujo in oral tradition of Choe-Oksan ryu (rhythmic cycles 
4–10) 

 

 

Example 3-20. The jinyangjo movement of Ujo in oral tradition of of Han-Seonggi ryu gayageum 
sanjo (rhythmic cycles 1–23) 

 
 

Example 3-21. Rhythmic cycles 2 and 7 in the jinyangjo movement of Choe-Oksan ryu gayageum 
sanjo 

 

 
 
 

 



Example 3-22. Rhythmic cycles 5–8 in the jinyangjo movement of Choe-Oksan ryu gayageum 
sanjo 

 
 
 

Example 3-23. The mode of rhythmic cycles 52–53 of Byeon-gyemyeon in the jinyangjo movement 
of Choe-Oksan ryu gayageum sanjo 

 

 
 
 



Example 3-24. Pyeongjo in Doljang and Bonghwangjo in the jinyangjo movement of Choe-
Oksan ryu gayageum sanjo 

 

 

Example 3-25. Rhythmic cycles 77–80 of Saengsamcheong in the jinyangjo movement of Choe-
Oksan ryu gayageum sanjo 

 

 


