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MTO 30.4 Examples: Peiris, Embedded Music Theory

(Note: audio, video, and other interactive examples are only available online)
https://mtosmt.org/issues/mto.24.30.4/mto.24.30.4.peiris.html



https://mtosmt.org/issues/mto.24.30.4/mto.24.30.4.peiris.html

Example 1. A page from J.E. Sedaraman’s “Udarata Natum Kalava” (2008 [1964]), showing three
Sinhala quatrains (recognizable from the formatting that isolates the syllable at the end of each
line) paired with stanzas of mostly non-lexical vocables
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Example 2. Muddanave Sunil (center) preparing to lead a group of géta beraya drummers in
a Bera Poya Hevisiritual in Mavanella, Sri Lanka. Photo by Pabalu Wijegoonawardane.




Example 3. A dawula drum played by the drummer Lakshman Polgolla. Photo by Pabalu
Wijegoonawardane.




Example 4. Géta beraya drummers performing at a ritual in Mavanella, Sri Lanka. Photo by Pabalu
Wijegoonawardane.

Example 5. The fourth drum-syllable stanza of the ddkum ata piece (Video 3, transcribed in
Example 6) written as a couplet (each line starting with the syllable nam), with the morae
numbered according to the conventions of Sinhala poetic scansion to show the irregular
patterning

na-m je-k ki-na-m ta-ka-ta ka-da-ta-ka je-m-gu je-m ta-ka-ta
1 2345 6 78 910111213141516171819202122

na-m ta-ka-ta gu-ru da-ki- n
1 2 345 6 78 910


https://mtosmt.org/issues/mto.24.30.4/peiris_video_ex3.mp4

Example 6. Approximate transcription of the fourth drum-syllable stanza (as sung to a stock
melody by Lakshman Polgolla), followed by a transcription of the replication of that on the géta
beraya drums
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Example 7. Transcription key for the four primary drum strokes/timbres of the géta beraya drum

.bﬁj‘g

tat Jit ton nam




Example 8. Playing tat

Main_point
of impact

Example 10. Playing ton

Main point
of impact Hand

Direction released

of motion quickly

b




Example 11. Playing nam

Example 12. Transcription of an excerpt of the dédkum ata stanzas, showcasing the imitation of

spoken syllables as drum timbres, with the seed syllable names in bold
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ta - ka - ta mu - ni

tat

Drum
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