
 

MTO 31.1 Examples: Lavastre, György Ligeti’s Chamber Concerto 

(Note: audio, video, and other interactive examples are only available online)  
https://www.mtosmt.org/issues/mto.25.31.1/mto.25.31.1.lavastre.html  
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Exam
ple 1. M

etronom
ic and senza tem

po strata of the first m
ovem

ent. Black arrow
s represent the m

etronom
ic stratum

. 
Full gray arrow

s represent passages com
posed of grace notes, and dotted gray arrow

s represent passages of held sounds 
or silences. Tim

e indications correspond to Pierre Boulez’
s 1983 recording of the Kam

m
erkonzert w

ith Ensem
ble 

Intercontem
porain. 

 

 



 

Example 3. End of the senza tempo stratum of grace notes for piano and celesta (Letter F, 
movement I) 

 

 
 
 

  



Example 4. Metronomic and senza tempo strata for the second movement 

 



Example 5. Superimposition of harmonic divisions, called a spectrum of “duration-formants.” A 
whole note is taken as the fundamental duration. Figure adapted from Example 5 in Stockhausen’s 
“. . . how time passes . . . .” (1957, 17) 

 

 
 
 



Example 6. Metronomic and senza tempo strata for the third movement. 

 



Example 7. Duration of metronomic (m.) and senza tempo strata (s.t.) and cumulative time in 
seconds for each movement. Each line indicates a page of the Chamber Concerto (Edition Schott). 
Times in brackets in the senza tempo stratum correspond to times simultaneous with the 
metronomic stratum. 

 



Example 8. Example of duration-formants according to Stockhausen’s text in the string section at 
letter E of movement III of Ligeti’s Chamber Concerto. Double-bass plays formant 3, cello formant 
4, violin 2 formant 2, viola formant 6, and violin 1 formant 7. 

 

 
 
 

Example 9. Table of tempo-pitches “mediation” for the second movement, letters C–K 

 

 



Example 10. Row from the chord of measure 1 (A) and row calculated from tempi (letters C–K) of 
the second movement (B). An up or down arrow corresponds to an eighth of a tone. If the arrow is 
included in the accidentals, it corresponds to a sixth of a tone. 

 

 
 
 

  



Example 11. First page of Mvt. II. The first measure sets out the 8-note row harmonically. From low 
to high: E (Cb.), F♯ (B.Cl.), A (Cl.), C♯ (Vc.), E♭ (Hn.), G (Vl. 2), B♭ (Fl.) and D (Vl. 1). 

 


