
 

MTO 31.3 Examples: Martin, The Evolution of Improvisation in  
Early Jazz Piano Pedagogy 

(Note: audio, video, and other interactive examples are only available online)  
https://www.mtosmt.org/issues/mto.25.31.3/mto.25.31.3.martin.html  

 
 
 
Example 1. Theodore La Motte (1894, 8) accompaniment forms 

 

 
 
 

 

https://www.mtosmt.org/issues/mto.25.31.3/mto.25.31.3.martin.html


Example 2. Scott Joplin’s School of Ragtime ([1908] 1988, 2) 

 



Example 3. Axel Christensen’s “first ragtime movement” (1909, 7) 

 



Example 4. Christensen’s second and third ragtime movements compared to the first movement 
(1909, 10–11) 

 

 
 



Example 5. Christensen’s demonstration of four ways to rag a melody in the first ragtime 
movement 

 

 
 
 

  



Example 6. Christensen’s ragtime interpretation of “Home, Sweet Home” (1909, 16) 
  

 

 
 

Example 7. H. J. Beckerman’s “straight” version of “O Come, All Ye Faithful” (1918, 33) 

 

 
 



Example 8. Beckerman’s two ragtime versions of “O Come, All Ye Faithful” (1918, 34) 

 

 

Example 9. Basic choral arrangement of “America” (“God Save the King/Queen”) 

 

 
 



Example 10. Edward Winn’s ragtime version of “America” with “discord bass” (1920, 16) 

 

 
 
 

  



Example 11. “Secondary rag” in a 1905 ragtime work and as “breaks” in blues works 

 

 
 
 

  



Example 12. Zez Confrey’s “Simple Melody in C Major” (1923, 8) 

 

 
 
 

  



Example 13. Confrey’s “Simple Melody in C Major” with a break in mm. 15–16 (1923, 9) 

 

 
 
 

  



Example 14. Derivation of the break for “Simple Melody in C Major” from Confrey’s “Kitten on the 
Keys” 

 

 
 
 



Example 15. Glenn R. Waterman’s breaks 145–147 for 5-beat sustained notes (1924, 60) 

 

 
 
 

  



Example 16. Art Shefte’s suggestions for “blue breaks” on a C triad (1927a, 4) 

 



Example 17. Billy Mayerl’s suggested “syncopated breaks” for piano (1927, 4) 

 



Example 18. Lee Sims’s extension of a “rhythmical figure” to eight beats (1928, 48) 

 

 
 
 

Example 19. Possible variants of the Sims break in Ex. 18 to “show our originality” (1928, 49) 

 

 



Example 20. First page of the “BLUES” section of Lopez Book III (1934a, 131) 

 



Example 21. Second page of the “BLUES” section of Lopez Book III (1934a, 132) 

 



Example 22. Blue cadences from Niles (1926, 23) 

 

 
 
 

  



Example 23. Third and fourth pages of the “BLUES” section of Lopez Book III (1934a, 133–34) 

  



 

 



Example 24. Eight-bar song section with three “hot choruses” as sample improvisations, Lopez 
Book III (1934a, 137) 

 



Example 25. Fats Waller’s “I’ve Got a Feeling I’m Falling,” take 1 (1929) vs. Jim Smock’s “You’re in 
My Dreams,” Lopez Book III (1934a, 137) 

  

 

 
 
 

 



Example 26. Smock’s “Hot’n Blue,” Lopez Book III (1934a, 140–41) 

 



 

 



Example 27. Opening thematic idea of Fats Waller’s “Numb Fumblin’” (1929) vs. Jim Smock’s 
“Hot’n Blue,” Lopez Book III (1934a, 140–41) 

  

 

 
 
 

  



Example 28. Sample page of blue breaks and endings from Lopez Book IV (1934b, 200) 

 



Example 29. Table of attributes of the Lopez method “figures” for improvisation 

1. Distinct melodic fragments 
a. May have associated left-hand part 
b. May be constituents (segments) of improvised choruses 

2. Comparable to improvisational formulas 
3. Of varying length, from three beats to several bars 
4. Derived from single chords, often considered momentary tonics 

a. In chord-scale relationships to originating chords 
i. Originating chords may be blued 
ii. Blued chords equivalent to blue scales 
iii. When derived from blue chord-scales, may reflect blues practice 

b. May function as breaks 
5. May be associated with brief, common chord progressions 

a. May function as breaks or endings 
b. May effect tonicizations with, say, a blue third appearing as a raised fifth of the 

tonicizing dominant-seventh chord 
c. May be involved in half or full cadences 

6. May refer to the original melodies directly or indirectly 
7. May be constituents of hot choruses, particularly if including blued figures 

 
 
 

 


