
 

MTO 32.1 Examples: Gabrielle Choma and Jack Boss, Musical Distance, Anticipation, and Character Development in 

L’Amour de loin 

(Note: audio, video, and other interactive examples are only available online)  

https://www.mtosmt.org/issues/mto.26.32.1/mto.26.32.1.choma_boss.html 

  

https://www.mtosmt.org/issues/mto.26.32.1/mto.26.32.1.choma_boss.html


 

Example 1. Clémence’s six basic sonorities, labelled A–F, with a transcription below for ease of reading. Original manuscript from 

Kaija Saariaho Collection, Paul Sacher Foundation, Basel; first published in Calico 2019, reproduced by permission of the Paul Sacher 

Foundation. The scale in the middle of the draft has been moved to the right of the transcription. 

 

 

 



Example 2. Clémence’s six basic sonorities, with various associations projected during the opera 

 

 

Example 3. Saariaho, L’Amour de loin, Act 2, mm. 204–8 

 



 

 

 

Example 4. Saariaho, L’Amour de loin, Act 2, mm. 207–13 

 



Example 5. Saariaho, L’Amour de loin, Act 2, mm. 214–18 

 

 

 

 

 

 

 

 

 



Example 6. Saariaho, L’Amour de loin, Act 3, mm. 421–25 

 

 

 



Example 7. Saariaho, L’Amour de loin, Act 3, mm. 426–30 

 

 

 



Example 8. Jaufré’s Chord A 

 

Example 9. Saariaho, L’Amour de loin, Act 3, mm. 431–35 

 



Example 10. Saariaho, L’Amour de loin, Act 3, mm. 447–54 

 

 



Example 11. Saariaho, L’Amour de loin, Act 3, mm. 464–74

 
 



(Example 11, continued) 

> 

 

 

 



Example 12. Saariaho, L’Amour de loin, Act 3, mm. 474–76 

 



 

 

 

Example 13. Saariaho, L’Amour de loin, Act 3, mm. 535–39 

 

 

 

 

 

 

 

 



Example 14. Saariaho, L’Amour de loin, Act 3, mm. 579–90 

 

 



(Example 14, continued) 

 



Example 15. Saariaho, L’Amour de loin, Act 3, mm. 591–600, showing the Rudel quotation in m. 598 after Clémence sings “His songs 

are more than hugs, and I don’t know if I would love the man like I love the poet.” 

 



(Example 15, continued) 

 

 

 

 

 



Example 16. Saariaho, L’Amour de loin, Act 3, mm. 604–38, demonstrating the presence of the 

distorted C and E chords 

 

 

 



(Example 16, continued)

 

 

 

 



(Example 16, continued) 

 

 

 

 

 

 



Example 17. Saariaho, L’Amour de loin, Act 5, mm. 718–36 

 

 

 



(Example 17, continued) 

 



(Example 17, continued) 

 

 



Example 18. Saariaho’s page of musical characteristics associated with Jaufré, Clémence, and the Pilgrim. Under “Jaufré” on the left, 

one can see that Saariaho has drawn an ascending line with the word “glissando” next to it; under “Clémence” on the right, she has 

drawn a descending line, again with the word “glissando.” Original manuscript from Kaija Saariaho Collection, Paul Sacher 

Foundation, Basel; first published in Calico 2019, reproduced by permission of the Paul Sacher Foundation. 

 



Example 19. Clémence standing at the top of the stairs, Jaufré at the bottom. Still picture from the Metropolitan Opera production 

of L’Amour de loin, December 2016. https://www.youtube.com/watch?v=XkhaI6Nv-8Y 

 

https://www.youtube.com/watch?v=XkhaI6Nv-8Y


Example 20. Saariaho, L’Amour de loin, Act 5, mm. 734–36 

 

 



Example 21. Saariaho, L’Amour de loin, Act 5, mm. 748–53, with G♭s circled in red and 

Clémence’s descending glissando boxed in blue 

 

 



Example 22. Final chord association chart for Clémence at the end of the opera 

 

 


