A JOURNAL OF THE SOCIETY FOR MUSIC THEORY

MTO 32.1 Examples: Joy Li, Modulations and Chromatic Mediants in Japanese Anime Songs

(Note: audio, video, and other interactive examples are only available online)
https://www.mtosmt.org/issues/mto.26.32.1/mto0.26.32.1.li.html

Example 1. Form graphs of the (1.1) “OP-format” and (1.2) full-length anime song (length and colors of bars represent normative sectional durations and
thematic content, respectively; dashed borders represent sections frequently omitted)

Example 1.1: “OP format” verse-prechorus-chorus form (duration == ~1:30)

A
[ 1

Example 1.2: Full-length verse-prechorus-chorus form (duration == ~4:00 + 0:45)
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https://www.mtosmt.org/issues/mto.26.32.1/mto.26.32.1.li.html

Example 2. Boxplot of (2.1) measure counts and (2.2) durations for each section in OP-format anime songs from popular TV anime; (2.3) boxplot of tempo
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distribution of OP-format anime songs with versus without postchoruses
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Example 3. Frequency of modulations by (3.1) interval and (3.2) section in OP-format songs from popular TV anime
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Example 4. Hybrid sonata/verse-prechorus-chorus form graphs of the (4.1) OP-format and (4.2) full-length anime song (length and colors of bars represent
normative sectional durations and thematic content, respectively; dashed borders represent sections frequently omitted)

Example 4.1: “OP format” verse-prechorus-chorus form (duration == ~1:30)
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Example 4.2: Full-length verse-prechorus-chorus form (duration == ~4:00 * 0:45)
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Example 5. Leitharmonic idioms of “soaring” in screen music (partially adapted from Schneller 2013 with additional annotations)

[ ] =Lydian "oscillation" section A = Harmonic oscillation (away)
B = Harmonic oscillation (back)
= Post-Lydian section C = PR or P transformation (II to ii or IV)

Example 5.1 Williams, Superman. Love Theme
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Example 5.3 Williams, E.T.: The Extra-Terrestrial. "Flying Theme"
I

i

qwg Jo
)

G Lyd.: I JitH v iis bVI

Example 5.4 Chen, Genshin Impact. Main Theme
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Example 6. Introduction excerpt from “Beyond” (Daft Punk, 2013) adapted from Atkinson 2019 with additional annotations
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Example 7. PR and PR-like sequences
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