
 

MTO 32.1 Examples: Peter Schubert and Sylvain Margot, Rore’s Arcane Counterpoint 

(Note: audio, video, and other interactive examples are only available online) 

https://www.mtosmt.org/issues/mto.26.32.1/mto.26.32.1.schubert_margot.html 

 

Example 1. Madrigal #1, “Cantai mentre ch’i’arsi” mm. 1–7. 

 

 

 

https://www.mtosmt.org/issues/mto.26.32.1/mto.26.32.1.schubert_margot.html


Example 2. #1, “Cantai mentre ch’i’arsi” mm. 1–22. 

 

 



Example 3. Repetition at beginnings of syntactic units in #1. The number under “int’s/voices” is 

the number of common intervals greater than one shared by two or more voices; the letters after 

the slash are the voices that share those intervals; parenthesized voices have incomplete 

repetitions; when there are no rests in any voice between elided verses, these are marked by an 

asterisk. 

 

 

 

 

Example 4. Repetition at beginnings of syntactic units in #10. The number under “int’s/voices” is 

the number of common intervals greater than one shared by two or more voices; the letters after 

the slash are the voices that share those intervals; parenthesized voices are incomplete 

repetitions; when there are no rests in any voice between elided verses, these are marked by an 

asterisk. The same letter can appear twice when a phrase of text is repeated in the same voice. 

 

 

 

 



Example 5. #10 “Il mal me preme,” first quatrain (mm. 1–40). Brackets have been placed over 

thematic material that repeats at the beginnings of syntactic units; boxes enclose melodic strings 

that the computer has found. 

 



(Example 5, continued)

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Example 6. The second quatrain of #10 “Il mal me preme,” mm. 40–87. 

 



(Example 6, continued)

 



Example 7. The first tercet of #10 “Il mal me preme,” mm. 88–120. 

 

 

 

 

 

 

 

 



(Example 7, continued) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Example 8. The final tercet of #10 “Il mal me preme,” mm. 120–64. 

 



(Example 8, continued) 

 

 

 

 



Example 9. The yellow-boxed [2, −2, −2, −2] string as it occurs in five longer melodies throughout 

#10. a. mm. 19–27; b. mm. 27–39; c. mm. 62–72; d. mm. 121–31; e. mm. 133–39 

 

 

 

 

 

 

 

 

 

 

 

 



(Example 9, continued) 

 

 

 

 



 

 

 

Example 10. The opening of #10 “Il mal me preme,” mm. 1–9. Switches of hexachord are indicated by dotted lines. 

 

 

 

 

 

 

 

 

 



 

Example 11. Inganno in #10 “Il mal me preme.” 

 

Example 12. Flexed versions of the “che spesso occhio ben san” theme. 

 

 

 



Example 13. Summary of themes in #10 “Il mal me preme” by verse. “/” = hemistich caesura 

made by rest; “theme” = longest bracketed melody at beginning of syntactic unit; “x2” = number 

of voices that carry the longest statement of a bracketed theme, or a theme combined with a 

boxed string; “2 themes x2ea.” = each of the two themes occurs twice. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Example 14. a) #5 “Solea,” mm. 37–43. In addition to the green-boxed string, two other 

counterpoints to the “Che spesso nel suo vol-” theme also reappear later in the madrigal: the 

red-boxed string and the yellow-boxed string (the latter comes back in its own point of imitation 

in mm. 118–34, not shown here). b) #5 “Solea,” mm. 45–53. 

 

 

 

 

 

 

 

 

 

 

 



Example 15. a) #16, “Far potess’io,” mm. 29–35. b) #16 “Far potess’io,” mm. 115–30. The large 

repeating block appears in a dashed box. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



(Example 15, continued) 

 

 

 

 

 

 



Example A. Column 1: the interval content of the strings in the top five; column 2: the rank of the 

string when compared to other strings in the top five in any individual madrigal(s); column 3: 

the rank of the string in the collection as a whole. 

 



 


