
 

MTO 32.2 Examples: Brown and Lee, Examining Minor-Mode Scale Practice 

(Note: audio, video, and other interactive examples are only available online)  

https://www.mtosmt.org/issues/mto.26.32.2/mto.26.32.2.brown_lee.html 

 

Example 1. Scales required for the Level 1 Examination by The Royal Conservatory (2022, 19) 

 

 

 

 

 

https://www.mtosmt.org/issues/mto.26.32.2/mto.26.32.2.brown_lee.html


Example 2. Clementi’s practice regimen for the major and minor scales (with fingerings where 4 is 

the pinky and 0 is the thumb), within his op. 42 (1802, 23). Note that the minor scale is melodic 

minor. 

 

 

 

 

 



Example 3. Czerny’s introduction to the minor scales in his op. 500 (1839, 194) 

 

 

 

 

 



Example 4. Türk’s illustration of the minor scale forms ([1789] 1982, 66) 

 

 



Example 5. An excerpt from the violin treatise by de Bériot (1858), the primary violin professor at 

the Royal Conservatoire of Brussels, which introduces the minor mode by saying that while there 

is the true minor of harmonic, the scale used more generally is melodic minor 

 



Example 6. The descending harmonic minor scale in F minor over a V harmony in Beethoven’s 

Piano Sonata op. 2, no. 1 (1795), first movement, recapitulation, with the augmented second 

circled in mm. 133 and 137 

 

Example 7. Vogler’s illustration of acceptable ascending minor scales (1778, Tab. IV, f. 2) 

 

 

Example 8. Vogler’s illustration of acceptable descending minor scales (1778, Tab. V, f. 2) 

 

 

 



Example 9. The descending F♯ minor harmonic minor scale over a V7/iv harmony in Chopin’s 

Nocturne in C-sharp minor, no. 20, m. 15 (1830), with the augmented second circled 

 

 

 

 

 



Example 10. The beginning of the scale regimen for practice in Beyer (1850, 66–67), which include 

each major scale and its parallel harmonic minor 

 



Example 11. Following the scales in Example 10, Beyer (1850, 67) illustrates two additional ways to 

play the minor scale. 

 

 

 

 

Example 12. Earlier in the manual, Beyer presents a warmup that consists mostly of melodic minor 

(1850, 49). 

 

 

 

 

 



Example 13. The beginning of Exercise 39 in Hanon (1878, 32), illustrating the presentation of C 

major and its relative harmonic and melodic minor scales 

 

 

 

 

 



Example 14. Hanon’s introduction to the minor scale in Méthode Élémentaire (ca. 1873, 41) 

 



Example 15. Rameau’s introduction to the minor mode ([1722] 1971, 265) 

 

 

 

 

 



Example 16. Rameau’s octave harmonization exercises illustrating only melodic minor ([1722] 

1971, 499) 

 

 

 

 

Example 17. The diatonic harmonies in the minor mode according to Weber (1830–32, section 

149) 

 

 

 

 

 



Example 18. Introduction to the minor mode by Fétis (1844, 3) 

 

 

 

 

Example 19. An excerpt from the presentation of scales for practice in the piano treatise co-

authored by Fétis and Moscheles, where only the major and melodic minor scales are included 

(1840, 33) 

 



Example 20. Frequency of minor-mode fragments counted in the Yale-Classical Archives Corpus 

within stepwise passages when ascending to 𝟏
ˆ

 

 

 

 

 

 



Example 21. Frequency of minor-mode fragments counted in the Yale-Classical Archives Corpus 

within stepwise passages when descending from 𝟏
ˆ

 

 

 

 

 

 

 

 

 



Example 22. Charles Gounod’s Funeral March of a Marionette, mm. 23–26 

 

 

 

 

Example 23. The left panel (“a”) shows the total raw counts of stepwise fragments ascending 

to 𝟏
ˆ

 in all minor-mode passages by the 166 composers from the Yale-Classical Archives Corpus, 

organized by composer’s year of death. The right panel (“b”) shows the average percentage with 

which each composer employed the ascending minor-mode scale forms. 

 

 

 

 

 



Example 24. Same as in Example 23, but now showing scale fragments that are descending 

from 𝟏
ˆ

 in minor-mode passages 

 

 

 

 

 



Example 25. Proportion used for each of the minor-mode ascending scale fragments containing 

variants of 𝟔
ˆ

-𝟕
ˆ

-𝟏
ˆ

 by the 19 most represented composers in the corpus, presented chronologically 

by the composer’s year of death 

 

 

 

 

 



Example 26. Average proportional use of all ascending minor-mode fragments by all 166 

composers in the corpus, organized by composer’s year of death with trend lines for each scale 

type 

 

 

 

 

Example 27. Same as Example 26, but for descending minor-mode fragments 

 

 

 

 

 



Example 28. A comparison of Liszt’s scale use versus other composers in the Yale-Classical 

Archives Corpus 

 

 

 

 

 



Example 29. Fingerings of the augmented second in various passages, with the augmented 

second circled in each excerpt. (A) The augmented second performed with right-hand fingers 3 

and 4 in an A harmonic minor scale in Hanon (1878, 32). (B) The augmented second performed 

with right-hand fingers 3 then 2 as part of an F minor harmonic minor scale excerpt within 

Beethoven’s op. 2, no. 1, m. 133. (C). The augmented second performed by right-hand fingers 2 

then 1 as part of a F♯ minor scale excerpt within Chopin’s Nocturne in C♯ minor, no. 20, m. 15 

 

 

 

 

 



Example 30. All possible versions of 𝟔
ˆ

 and 𝟕
ˆ

 with minor-mode tonics (𝟏
ˆ

-↓𝟑
̂

-𝟓
ˆ

) 

 

 

 

 

 



Example 31. The jazz melodic minor scale as found in jazz theory, where the melodic minor scale is 

played both ascending and descending with ↑𝟔
ˆ

 and ↑𝟕
ˆ

: (A) Reeves (1989, 191), (B) Hughes (2015), 

(C) LaDisa (n.d.) 

 

 

 



Example 32. A recommended daily scale-practice regimen, where 𝟏
ˆ

 represents one shared tonic in 

each scale. As a student progresses from one scale to the next, only a single scale degree is 

changed per scale (in red). 
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