
 

MTO 32.2 Examples: Tabak, Revisiting Polymeter: “Veneno Rítmico” and Colombian Currulao 

 

(Note: audio, video, and other interactive examples are only available online)  

https://www.mtosmt.org/issues/mto.26.32.2/mto.26.32.2.tabak.html 

 

 

 

https://www.mtosmt.org/issues/mto.26.32.2/mto.26.32.2.tabak.html


Example 1. Conservative, Radical, and Polymetric Interpretations of “Adiós Morena,” Rio Mira, Marimba del Pacífico (2017), 3:19–3:36 

(simplified texture) 



Example 2. Polyrhythmic matrix and legend of currulao’s unpitched percussion (adapted from 

Ochoa et al. 2014/i, 92; audio provided by Andy Miller) 

 

 

 

 

Example 3. Three Currulao Bordónes in C minor for marimba de chonta (audio provided by Andy 

Miller) 

 

 

 



Example 4. Cyclic representation of Currulao, and of Bordónes A, B, and C 

 

 

 

 

 

 



Example 5. Currulao Form Chart 

 

 

 

 

Example 6. An example of the Dosillo rhythm (audio provided by Andy Miller) 

 

 

 

 

Example 7. Dosillo creating projections displaced from 𝟖
𝟔meter 

 

 

 

 



Example 8. Simple and complex 4:3 polyrhythms engender non-synchronous metric projections 

 

 

 

 

 



Example 9. Original and recomposed melodic line featuring dosillo in “Adiós Guapi,” Grupo Naidy 

(2002), 0:31–0:40 

 

 

 

 

Example 10. Marimba introduction of “Adiós Guapi,” Grupo Naidy (2002), 0:00–0:07 

 

 

 

 

 



Example 11. Cyclic notation of dosillo (green) superimposed onto Bordón A (black), coinciding on 

the third eighth note (blue) (audio provided by Andy Miller and author) 

 

 

 

 

Example 12. Form of “Adiós Morena,” Rio Mira, Marimba del Pacífico (2017), with unusual Section 

C 

 

 

 

 



Example 13. Pulse streams in Section C of “Adiós Morena,” Rio Mira, Marimba del Pacífico (2017), 3:19–3:50 

 



Example 14. Onsets do not align with 𝟖
𝟔beats until m. 6 in “Mirando,” Grupo Naidy, Vive Tus Raices (2011), 0:09–0:22 

 

 

 

 



 

Example 15. Introduction to “Mirando,” Grupo Naidy, Vive Tus Raices (2011), 0:09–0:33 (simplified transcription) 
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